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like in every fibre, appealed to the mere theatre-goer with
as much force as did the noble sentiments of the priest,
Josephiner to the core, to the liberal thought of the day ?

Ludwig Anzengruber was born in Vienna on the 29th
of November, 1839. His father, a petty official of liberal
ideas and a writer of academically correct verses and in-
significant plays, died at the age of thirty-four, and left to
his widow and their only child a government pension of
about seventy dollars, besides a large pile of manuscript.
The boy browsed at will among his father's books.
Shakespeare, Schiller, Lessing, Schlegel, and translations
of Aristotle's "Poetics" and of Swift's "Gulliver," fed his
imagination. His liking for the pagan Lucian involved
him early in an amusing discussion with the priest who
imparted religious instruction in the Realschule. His
mother's straitened circumstances made it necessary for
him to leave school. He entered the business of a book-
seller and spent there three years, improving the oppor-
tunity to read books on art. He had some skill in draw-
ing, at one time tried his hand at etching, and hoped to
become a painter. Finally, however, he yielded to an ir-
resistible fondness for the stage and joined a theatrical
company at Wiener-Neustadt, near Vienna. His mother,
a most admirable woman, accompanied him thither, and
in all the subsequent wanderings of his roving actor-life.
His early lyric productions show the fervent patriotism
of the Liberal German-Austrian, as well as the bent of his
mind toward that pantheism with which he later endowed
some of his peasant-philosophers; but his poems, on the
whole, lack individuality and distinction. He learned to
know all the disillusionment of the typical strolling actor.